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Poem for String Quartet by Rebecca Clarke (1886-1979)
Performed by Mousai Remix, 45th Parallel Universe

Rebecca Clarke was an English violist and composer who studied at the
Royal Academy of Music. She pursued a career as a chamber violist in America and
England during the 1920s and 30s, but she faced an uphill battle to be recognized as a
composer. When her Viola Sonata and Piano Trio placed highly in the Coolidge
Competition that formed part of the Berkshire Festival of Chamber Music, some
judges assumed her work was really by Maurice Ravel, and one newspaper article
suggested that “Rebecca Clarke” was not a real person, but rather a female
pseudonym for the composer Ernest Bloch. Clarke’s Poem for string quartet dates
from 1926, after her Coolidge Competition success. Its colorful harmonies show the
influence of French Impressionist music.

About 45th Parallel Universe: We are a collective of musicians who
come together to celebrate great chamber music with intimate
artistic experiences. Passion for great music is what defines us and
Portland is our stage. Since 2009, 45th Parallel has happily
demolished distinctions between old and new chamber music,
bluegrass and jazz, fiddle and folk. By bringing fragmented
audiences together, 45th Parallel reflects Portland’s surging
creative communities in fresh and imaginative ways.
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Continued on next page

Night on Bald Mountain by Modest Mussorgsky (1839-1881)
Arr. Nicolai Rimsky-Korsakov (1844-1908)
Performed by Beaverton Symphony Orchestra
Conducted by Travis Hatton

Mussorgsky’s tone poem Night on Bald Mountain was long in the making. In 1860 he
began conceptualizing incidental music for a play written by his friend, Baron Georgy
Mengden: Ved’ma (The Witch).



About Beaverton Symphony Orchestra: The Beaverton Symphony
Orchestra’s mission is to provide an opportunity for local musicians
who are passionate about classical music to come together and
create a musical experience that can be shared with the community
through quality live performances at an affordable price. The
Symphony is committed to enriching the performing arts culture of
the Beaverton area and making classical music accessible to the
broadest possible audience.

Movement II, “Adagio di molto,” from Violin Concerto in D minor, Op. 47 by Jean
Sibelius (1865-1957)
Performed by Beaverton Symphony Orchestra, Adam LaMotte, violin
Conducted by Travis Hatton

Sibelius’s only Concerto is another highly-revised work. He began the first version in
1903, and he conducted the work’s premiere in Helsinki in 1904. He had barely
finished the piece in time for the premiere, and as a result, the concerto soloist
struggled to do it justice, and reviews were poor. Blaming his composition, Sibelius
withdrew the concerto for extensive revision. On October 19, 1905, the final version
we know today debuted in Berlin under the baton of Richard Strauss, and the
concerto earned itself a secure place in the modern repertoire.

Mussorgsky returned to this unfinished material in 1867 and over the course of 11
days he drafted a work called St. John’s Night on Bald Mountain, a musical picture of
a witches’ sabbath taking place on the eve of St. John’s Day. Mussorgsky created a
final draft of the work in 1880, the year before his death. Nicolai Rimsky-Korsakov,
Mussorgsky’s friend and a particularly talented orchestrator, took on the task of
editing Mussorgsky’s drafts and unfinished pieces for posthumous publication, and
his edition of Night on Bald Mountain is the standard one in today’s concert halls.
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Big Mouth Society, The Broken Consort

These selections are taken from The American Promise, a concert exploring the
American experience through concert music, vernacular music. and historical
documents. Continued on next page
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The American Promise was presented in early 2020 by the Big Mouth Society, and
performed by the chamber ensemble, The Broken Consort. Tobacco, an example of
cheeky colonial popular music, is taken from The First Part of Ayres, 1605 collection of
songs by the Scottish viol player, soldier, and musical prankster Tobais Hume (who
once wrote a viol piece that could only be played if one performer sat in the other’s
lap). For The Handcart Song, we move forward in time to the Mormon pioneers traveling
to Utah. This folk song is sometimes attributed to Mormon missionary John Daniel
Thompson McAllister, who used the song to encourage handcart-drawing pioneers
traveling to Salt Lake City in the 1850s. Finally, Lamentation over Boston, by colonial
New England singing teacher William Billings, is an early American vernacular-style
choral piece, with a text based on Psalm 137. The psalm is a lament of the fate of Zion,
by Israelite prisoners weeping “by the waters of Babylon;” Billings turns the text into a
lament for violence in revolutionary Boston.

Tobacco by Tobias Hume (1569-1645), arr. The Broken Consort

Tobacco, tobacco,
Sing sweetly for tobacco!
Tobacco is like love, o love it.
For you see I will prove it.
Love maketh lean the fat men’s tumour,
So doth tobacco.
Love still dries up the wanton humour,
So doth tobacco.
Love makes men sail from shore to shore,
So doth tobacco.
‘Tis fond love often makes men poor,
So doth tobacco.
Love makes men scorn all coward fears,
So doth tobacco.
Love often sets men by the ears,
So doth tobacco.
Tobacco, tobacco,
Sing sweetly for tobacco!
Tobacco is like love, o love it.
For you see I will prove it.
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The Handcart Song, American, c. 1800, arr. The Broken Consort

When pioneers moved to the West,
With courage strong they met the test.
They pushed their handcarts all day long,
And as they pushed they sang this song:
For some must push and some must pull,
As we go marching up the hill;
So merrily on our way we go
Until we reach the Valley-o.

Lamentation over Boston by William Billings (1746-1800)

By the Rivers of Watertown we sat down and wept,
we wept when we remember’d, O Boston.
Lord God of Heaven, preserve them, defend them,
deliver and restore them unto us again.
Forbid it, Lord God,
forbid that those who have sucked Bostonian Breasts
should thirst for American Blood.
A voice was heard in Roxbury which eccho’d thro’ the Continent,
weeping for Boston because of their Danger.
Is Boston my dear Town, is it my native Place?
for since their Calamity I do earnestly remember it still!
If I forget thee, yea, if I do not remember thee,
Then let my numbers cease to flow,
Then be my Muse unkind,
Then let my Tongue forget to move and ever be confin’d;
Let horrid Jargon split the Air and rive my nerves asunder.
Let hateful discord greet my ear as terrible as Thunder.
Let harmony be banish’d hence and Consonance depart;
Let dissonance erect her throne and reign within my Heart.
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About Big Mouth Society: Big Mouth Society was founded in 2017
and is led by award-winning composer, singer, and conductor Emily
Lau and a group of passionate change-makers. Big Mouth Society
has attracted and maintained a core group of musicians who
combine in unique groups for rehearsals, salons and performances.
There is no formula for these ensembles, and participating
musicians are of varied levels and backgrounds. As a result, we are
proud to be one of the most diverse collectives of artists in
Portland with people from many age groups, cultural origins,
genders, and worldviews represented. Our commitment to
cultivating and celebrating this diversity is reflected in our wide
array of innovative projects.

I Found This Flower by Bonnie Miksch (b. 1970)
Performed by Pyxis Quartet, 45th Parallel Universe

The music of acoustic and electro-acoustic composer Bonnie Miksch has been
performed in Asia, Europe, and North American. She is a professor of composition
at Portland State University, and in 2011 she was named “Oregon’s Composer of the
Year” by the Oregon Music Teacher’s Association. Miksch’s chamber piece I Found
This Flower was inspired by the poetry of Micah Fletcher, a survivor of the 2017
racially-motivated attack on a Portland MAX train. Miksch says of her piece, 
“I found this flower is based on the strength of love and resilience that Micah
Fletcher speaks about in his poem “Silence.” “Beneath all of the agony,” he finds a
flower. In my reading of this poem, the flower represents the inner core of love and
strength that people find in troubling times. When tragedies happen in the world,
there is always evidence of love, generosity, compassion, and resilience. It seems
that these human gifts respond to the darkness, but if we look a little closer, we see
that they are always there within us waiting for the right moments to bloom. The
musical journey of the string quartet is one of blossoming and an exploration of
unabashed beauty. Continuity is created by connection between moments which
blossom forth into new moments. There is no resolution to the piece, much as there
is no resolution to tragedy. Rather the constant of love within each of us flows forth,
and with each new blossoming of our hearts, we return to ourselves. This is the gift
of the flower.”



About Portland Symphonic Girlchoir: Now in our 31st season, PSG
singers experience the challenge of mastering complex and
exciting music; make lifelong friends in a unique musical
community; work with world-class choirs, composers, and
conductors; and perform beautifully. Singers in four ensembles  
 (Debut, Intermezzo, Premier and Encore), ranging in age from 5 to
18, travel from the greater Portland metro area and SW Washington
to participate in Girlchoir's comprehensive choral music program.

We Will Speak by Amy Burgess
Performed by Portland Symphonic Girlchoir
Conducted by Debra D. Burgess

Amy Burgess hails from Portland, and she is an alumna of the Portland Symphonic
Girlchoir. She holds a BM in Composition from Pacific Lutheran University and MFA
from NYU's Graduate Musical Theatre Writing Program. Ms. Burgess served as
Composer-in-Residence for the Girlchoir in 2014, 2016, 2017, and 2019. We Will
Speak, a choral work with text and music by Amy Burgess, was commissioned by
the Portland Symphonic Girlchoir in 2017, “to honor Co-Conductor & Vocal Coach,
Debra Burgess, for her incomparable contributions for 20 years to the Portland
Symphonic Girlchoir.” The Girlchoir premiered We Will Speak in the summer of 2017
at St. Giles Church in Edinburgh, Scotland.

I will speak, I will sing. I will shout. I will roar.
I will speak. I will speak out in crowded halls.
I will sing in a concert of ideas.
I will shout in truth and power.
I will roar with tides of change.
I will speak of love and kindness.
I will sing of joy and openness.
I will shout above, I will shout above hatred and blindness.
I will roar with pride and protest.
Do not demand my silence. Do not expect compliance. Do not demand my silence.
We, an unbroken alliance will stand united in defiance.
We will sing, shout, roar. And we will not stop.
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About Friends of Chamber Music: Friends of Chamber Music,
a non-profit organization, is dedicated to presenting the highest
quality chamber ensembles in concert, and providing educational
outreach to further chamber music in our community. We welcome
everyone and honor our commitment to diversity and inclusion in
all aspects of this endeavor.
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String Quartet No. 5 by Heitor Villa-Lobos (1887-1951)
Performed by Dalí Quartet, Friends of Chamber Music

Brazilian composer Heitor Villa-Lobos composed seventeen string quartets over the
course of his career, and some musicologists like to use them as neat examples of
his evolving compositional style. He composed his fifth string quartet in 1931, about
a year after returning to São Paulo, Brazil, after an extended residency in Paris. At
that time, Villa-Lobos was in his middle of a lifelong journey from European
romanticism toward a unique Brazilian nationalist style. He subtitled his Fifth
Quartet Quarteto popular, to reflect his use of many popular Brazilian tunes within it.
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Listen at allclassical.org or at 89.9FM in Portland


