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Divertimento in D Major, K. 136 by Wolfgang Amadeus Mozart (1756-1791)
Performed by Amadeus Chamber Orchestra

When sixteen-year-old Mozart composed this piece in 1772, he was already aging out
of his career as a touring child prodigy. On August 21st of that year, he joined his
father on the musical staff of Archbishop Colloredo in his home town of Salzburg.
Mozart also focused his energies on composing for wealthy patrons in Salzburg
society, and it is likely that this Divertimento was written for one of them. Though the
manuscript’s designation of “Divertimento” isn’t in Mozart’s handwriting, the fact that it
picked up that title may mean that it was used as Divertimenti often were, as
entertainment for a social occasion like a party or wedding.
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About Amadeus Chamber Orchestra: Our goal is to bring a sense of
intimacy, individuality and excitement to the concert stage. From the
platform of a small orchestra, we present music from over six
centuries: from string quartets to symphonies, from 17th-century
polyphony to 21st-century premiers.

Noche deliciosa by Juan Morel Campos (1857-1896)
La traviesa by Juan Morel Campos
Performed by 20 Digitus Duo, Maria Garcia and Momoko Muramatsu piano

Juan Morel Campos was a Puerto Rican composer, organist, conductor, and
bandmaster. In addition to sacred works, zarzuelas, and symphonic works, Morel
Campos is known for composing danzas, a uniquely Puerto Rican dance genre that
developed in the city of Ponce in the mid-nineteenth century. Morel Campos was
instrumental not only in expanding the genre (he wrote around 300 danzas), but also in
developing danza as a stylized and virtuosic genre of piano music, much as European
composers had done with social dances–think of Chopin’s mazurkas or Brahms’s
waltzes. In this evening’s broadcast, the Digitus Duo plays two of Juan Morel Campos’s
danzas: Noche deliciosa (Delicious Evening) and La traviesa (Mischievous Girl).
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About 20 Digitus Duo: 20 Digitus Duo explores the classical standards
but also the vast repertoire of Maria Garcia and Momoko Muramatsu's
shared Latin American musical heritage, and are deeply committed to
working with living composers in creating new works for the medium
commissioning works from composers like Ken Selden, Dag Gabrielsen
and Charles Copeland. Their goal is to create exciting musical
experiences that include classical/contemporary/rock audiences and
offer an eclectic choice of music in collaboration with other art forms
such as film, visual arts, poetry and dance.

Sonatina from Gottes Zeit ist die allerbeste Zeit (“Actus Tragicus”)
BWV 106 by Johann Sebastian Bach (1685-1750) arr. Kurtág (b. 1927)
Performed by 20 Digitus Duo, Maria Garcia and Momoko Muramatsu piano 

Gottes Zeit ist die Allerbeste Zeit (God’s Time Is the Best Time) is a funeral cantata from
early in Bach’s career, when he was twenty-two years old, and employed as organist for
the St. Blasius Church in Mühlhausen. The text of Gottes Zeit consists not of original
poetry by a librettist, but rather a selection of Bible verses regarding trust in God in the
face of mortality, juxtaposed with chorales which would have been familiar to Bach’s
church congregation. The cantata opens with a Sonatina, in which two recorders echo
each other’s mournful falling motifs over an unusual, soothing foundation of warm
chords from violas da gamba. This version of the Sonatina was arranged for four hands
at two pianos by pianist György Kurtág.

“Out of the Garden” by Anis Mojgani
Performed by Oregon Poet Laureate Anis Mojgani
Audio recorded by Banana Stand Media

About Anis Mojgani: Since May 4, 2020, Anis Mojgani has served as
Oregon’s tenth Poet Laureate. Based in Portland, Mr. Mojgani’s poetry
has been widely published in literary journals, and heard on HBO, NPR,
and before the United Nations. Mr. Mojgani recently described his work
and aesthetic to The Oregonian: “I write a lot about my experiences;
I write a lot about childhood. Continued on next page



O salutaris hostia by Ēriks Ešenvalds (b. 1977)
Performed by Portland State Chamber Choir 
Conducted by Ethan Sperry

O salutaris hostia is a recent setting of a thirteenth-century eucharistic poem by St.
Thomas Aquinas. Latvian composed Ēriks Ešenvalds is known for his atmospheric
choral works, and his meditative O salutaris combines a brilliantly simple diatonic
chorale setting with soaring soprano solo lines.
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O salutaria hostia: Translation
O saving Victim, opening wide The gate of heaven to
man below! Our foes press on from every side; Thine

aid supply, thy strength bestow. To Thy great name be
endless praise, Immortal Godhead, one in Three; Oh,

grant us endless length of days, In our true native land
with Thee. Amen.

Hallelujah by Leonard Cohen (1934-2016), arr. Ethan Sperry (b. 1971)
Performed by Portland State Chamber Choir 
Ethan Sperry, conductor    

The beloved song Hallelujah, by Canadian poet and songwriter Leonard Cohen, was
arranged by Chamber Choir’s own director, Dr. Ethan Sperry.

About Portland State Chamber Choir: Since its founding in 1975, the
choir has performed and competed in venues across the country and
around the world, earning over 30 medals and awards in international
choir competitions including being the only American choir to have
won the Seghizzi International Competition for Choral Singing in Italy
in 2013, and the Bali International Choral Festival in Indonesia in 2017.

I really like trying to find ways to present the nonbinary aspects of what it actually means
to be a human, in that we go through our days and our lives with lots of different
amounts of joys and sorrows and happiness and griefs and angers. I really like to create
work that seeks to present all those things coexisting.”



Concerto No. 2 in D Major by Florence B. Price (1887-1953)
Performed by Portland Columbia Symphony, Er-Gene Kahng violin
Conducted by Stephen Byess  

American composer Florence Beatrice Price is enjoying a well-deserved renaissance at
the moment, thanks to the 2009 re-discovery of many of her manuscripts in the attic of
her former home in Chicago. The first African-American woman to achieve a national
reputation as a symphonic composer, Price was an important figure in the Harlem
Renaissance, and a composer with an elegant neo-romantic musical language. Price
composed her Second Violin Concerto in 1952, only a year before her death at the age of
only 66. Both of Price’s Violin Concertos were thought lost after her death, until they
were found in that remarkable cache in 2009.
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About Portland Columbia Symphony: Portland Columbia Symphony
cultivates and champions a diverse community of musicians and
audiences through affordable and accessible performances. We
value excellence, community, personal connection, and accessibility.

“Shake the Dust” by Anis Mojgani
Performed by Oregon Poet Laureate Anis Mojgani

Tango Ballet by Astor Piazzolla (1921-1992)
Performed by Dali Quartet

I. Titulos (Introduction) 
II. La calle (The Street) 
III. Encuentro - Olvido (The Meeting - Olive Grove) 
IV. Cabaret Soledad (Solitude) 
V. Soledad (Solitude)
VI. La calle (The Street) Continued on next page
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Argentinian composer Astor Piazzolla was another master of stylized dance. A
bandonéon prodigy, he soaked up the sound of tango and jazz during his youth in
Argentina and in New York. His classical studies brought him a scholarship to study with
influential French composition pedagogue Nadia Boulanger, who encouraged Piazzola
to develop his love of tango. Piazzola was a founder of the style known as tango nuevo,
a sophisticated art tango inflected with jazz and classical technique. In 1956, he
composed his six-movement suite Tango Ballet for his performance ensemble, Octeto
Buenos Aires, and the work has been arranged since for combinations including
chamber orchestra and string quartet.

About Friends of Chamber Music: Friends of Chamber Music, a non-
profit organization, is dedicated to presenting the highest quality
chamber ensembles in concert, and providing educational outreach to
further chamber music in our community. We welcome everyone and
honor our commitment to diversity and inclusion in all aspects of this
endeavor.

Program
All Classical Portland Music Researcher & Archivist Emma Riggle, Author and Editor
Interim Director of Development & Marketing Allison Silverberg, Editor
Office Manager Kristina Becker, Designer
JOY Program Director & Donor Engagement Coordinator Arianna Avena, Designer

Listen at allclassical.org or at 89.9FM in Portland


