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PROGRAM
My Soul’s Been Anchored
Arranged by Moses Hogan (b. 1957)
Performed by Pacific Youth Choir
Program notes for all PYC selections written by Dr. Mia Hall Miller

We have been very fortunate to work with the amazing composer, arranger, and
conductor Rollo Dilworth in workshops for the past few years. His understanding and
study of spirituals has been very powerful for the singers to experience. Our singers
and audience have learned so much historically and musically through these
workshops. This is a piece that our Chamber Choir worked with and performed with Dr.
Dilworth. We were able to take this piece to our PYC @ Neighborhood Schools Festival
with Dr. Dilworth conducting. While we love working in our Outreach program weekly,
being able to have our top high schoolers perform this challenging spiritual for these
kids was one of those ah-ha moments, showing why we do what we do all together.

My soul’s been anchored in the Lord.
Before I’d stay in hell one day, 
I’d sing and pray myself away.

My soul’s been anchored in the Lord.
Going to shout and pray and never stop,

Until I reach the mountain top.
My soul’s been anchored in the Lord.

About Pacific Youth Choir
Pacific Youth Choir changes lives through high level choral artistry
in an open, joyful, and nurturing environment. Through practice,
performance, and education singers build their skills and emerge
as confident young adults with a lifelong love of music. PYC strives
to inspire audiences as they work together to create musical
excellence.

Read more about other PYC selections later in the program.
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Continued on next page

Movement IV, from Quintet (1995)
Composed by Edgar Meyer (b. 1960)
Performed by Dover String Quartet, Edgar Meyer double bass

Edgar Meyer’s Quintet is a work that defies genre classification–much like the
career of Meyer himself, a bassist equally at home in folk, jazz, and classical styles.
Scored for string quartet with the addition of a double bass, this work premiered in
1995, performed by Meyer with the Emerson String Quartet. While rarer than string
quartets, string quintets with double bass have precedents in classical music,
including works by Boccherini and Dvořák. Meyer creates a stylistic amalgamation
within this classical tradition, drawing on bluegrass and jazz, as well as hallmarks of
folk music like the pentatonic scale.

Andante et scherzo 
Composed by Eugène Bozza (1905-1991) 
Performed by Kenari Quartet  

Eugène Bozza was a French conductor and educator, as well as a prolific composer.
He won the Prix de Rome, France’s historical premier composing prize, in 1934, and
went on to serve as conductor at the Opéra-Comique during the 1930s and 1940s.
Subsequently he became the director of the Ecole Nationale de Musique in
Valenciennes, where he served for a quarter of a century. Bozza is particularly
known for his elegant and idiomatic chamber music for wind instruments. He
composed this Andante et scherzo, a single-movement work for saxophone quartet,
in 1943.

"Romanian Melody" from Eight Pieces for Clarinet, Oboe and Piano, Op. 83 
Composed by Max Bruch (1838-1920) 
Performed by David Shifrin clarinet, Paul Neubauer viola, Jeffrey Kahane piano 

Max Felix Bruch was becoming established as a fine clarinet soloist by 1910, when his
father Max Bruch composed this trio for him. The rare combination of clarinet, viola,
and piano had some impressive precedents: 
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Mozart used the combination in his Kegelstatt-Trio K. 498; so had Schumann, in his
Märchenerzaülungen, Op. 132, and Brahms, in his Trio, Op. 114. Bruch’s contribution to
the genre is a lyrical sample of late Romanticism. The combination of clarinet and
viola, similar in range but contrasting in timbre, would appeal to Bruch again in 1912,
when he composed another work for his son: his Double Concerto for Clarinet and
Viola, Op. 88.

Movement III: “Sebes” (Fast Dance) from Contrasts, Sz.111
Composed by Béla Bartók (1881-1945)
Performed by Gloria Chien piano, Soovin Kim violin, David Shifrin clarinet

Composed in 1938, Bartók’s Contrasts is a genre-bending chamber work
commissioned by jazz great Benny Goodman. Envisioning a short piece that would fit
on both sides of a record, Goodman asked Bartók for a clarinet, violin, and piano work
that he could play with their mutual acquaintance, Hungarian violinist Gyorgy Szigeti.
Bartók produced a two-movement work of jazz-inflected, energetic Hungarian folk
dances, which Szigeti and Goodman premiered at Carnegie Hall in 1939. Subsequently,
Bartók added a gentle middle movement entitled Relaxation. Bartók, Szigeti, and
Goodman recorded the final version of Contrasts in New York early in 1940, a few
months before Bartók moved to the United States permanently to escape encroaching
Nazism in Hungary.

About Chamber Music Northwest
Now in its 51st season, Chamber Music Northwest serves more
than 50,000 people annually in Oregon and SW Washington with
exceptional chamber music through over 100 events annually,
including our flagship Summer Festival, year-round concerts,
community activities, educational programs, broadcasts, and
innovative collaborations with other arts groups. CMNW is the only
chamber music festival of its kind in the Northwest and one of the
most diverse classical music experiences in the nation, virtually
unparalleled in comparable communities.
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To the Mothers in Brazil
Composed by Lars Jansson (b. 1951), arr. Gunnar Eriksson (b. 1931)
Performed by Pacific Youth Choir

This is a very powerful piece, written originally for instruments by Lars Jansson, then
arranged for chorus by Gunnar Erickson for a performance in Brazil. Ericksson
dedicated his arrangement to the Mothers of Brazil, and mothers everywhere, who
bring back their children from unnecessary wars. Erickson chose to use the text of
“Salve Regina” as all humans call out in times of need for mothers. We chose this
piece to perform with the Metropolitan Youth Symphony one year ago in a
collaboration featuring music of South and Central America. While this piece written
by a Swedish composer and arranger, its dedication and Latin flavor was super
exciting for the kids (and audience) in that concert.

Northern Lights
Composed by Ola Gjeilo (b. 1978)
Performed by Pacific Youth Choir

Northern Lights is a stunning piece by Ola Gjeilo, who we were lucky enough to work
with a few years ago. He had experienced the northern lights in his home of Norway
and found this powerful way of putting them to music. I knew on the first read through
that the kids would become totally immersed in this piece. Gjeilo’s works are very
atmospheric and demand a maturity (and breath control) that challenges young
singers and yet takes them to new heights. It allowed us the opportunity to discuss
the northern lights and the setting of the text. Set to the Latin “Pulchra es” from the
Song of Solomon, the music is inspired by the ethereal aurora borealis phenomenon,
or northern lights.

Hail, holy Queen, Mother of Mercy!
To thee do we cry, poor banished children of Eve.

Alleluia.

Thou art beautiful, O my love,
sweet and comely as Jerusalem,
terrible as an army set in array.

Turn away thy eyes from me,
for they have made me flee away.



Sonatas 14 and 16, from Sonate concertate in stil moderno, Book II
Composed by Dario Castello (fl. 17th century)

Dario Castello was an Italian wind player who flourished in the first half of the
seventeenth century. In 1621, a publication described him as a musician at the
Basilica of St. Mark: this was during Claudio Monteverdi’s tenure there as maestro di
cappella. St. Mark’s had been home to a flourishing wind tradition since the time of
Andrea and Giovanni Gabrieli, and as such it was a distinguished place of employment
for any Italian wind player. In 1621 and 1629, Castello published volumes of sonatas
“in the modern style.” Castello’s “modern style” featured techniques popular in
seventeenth-century Venice, including expressive contrasts in tempos and in affects
(musical expressions of emotion). Both of the selections on this program come from
Castello’s 1629 collection.

PROGRAM

Continued on next page

Capriccio stravagante
Composed by by Carlo Farina (c. 1604-1639)

Italian composer Carlo Farina was a violin virtuoso from the city of Mantua.
Throughout his career, Farina held a series of distinguished court positions, 

Canzon 4 from Sonate e canzone, Libro 6
Composed by Giovanni Battista Buonamente (late 16th century-1642)

Buonamente was a Mantuan violinist, singer, and member of the Franciscan order,
who composed during the innovative period spanning the late Renaissance and early
Baroque. He served as a chamber musician at the Austrian court of Emperor
Ferdinand II before returning to Italy, where he became the maestro di cappella at the
Basilica of St. Francis in the city of Assisi. Buonamente was one of the first
composers to write specifically for the violin and its unique capabilities. He published
seven collections of instrumental music during his lifetime, though only the last four
volumes survive. This canzona comes from Buonamente’s Sonatas and Canzonas,
Book 6, published in Venice in 1636.
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About Portland Baroque Orchestra
Founded in 1984, Portland Baroque Orchestra is the third-largest
period performance orchestra in the United States. PBO specializes
in works of the Baroque and Classical eras, but also explores the
musical world outside of those time constraints, performing with
period instruments or replicas of instruments that were available
when the music was composed. Led by Artistic Director Monica
Huggett, the orchestra thrives on spontaneity, playfulness, and
extraordinary artistry. PBO seeks to recreate the live music
experiences of history by presenting the highest level of music
performance in intimate venues.

including serving as Concert Master at the court of the Elector of Saxony in Dresden
under the musical directorship of Heinrich Schütz. In Dresden, Farina published five
volumes of music, mostly sonatas and dances for stringed instruments: easily the
most famous is his Cappriccio stravagante (published in 1627 under a German title,
Einem kurzweiligen Quodlibet, “an entertaining quodlibet”). In this eccentric work for
strings and continuo, Farina imitates a variety of decidedly un-stringlike sounds,
including meowing cats, clucking hens, drums, trumpets, and even gunfire. To achieve
these effects, Farina uses the full range of common (and uncommon) Baroque violin
techniques, from double-stopping to col legno (playing strings with the wood of the
bow).

Calling All My Children Home
Arranged by Joseph H. Jennings (b. 1954)
Performed by Pacific Youth Choir

This traditional song from the rural South was arranged by Joseph Jennings of
Chanticleer. I first heard it in a Chanticleer concert and knew we would want to do
it. We have had the honor of working with Chanticleer and have loved working this
song and understanding the universal words. This song became a signature song
for our Chamber Choir who have sung it every spring (except this last one) for the
graduating seniors.

Continued on next page
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All Classical Portland Music Researcher & Archivist Emma Riggle, Author and Editor
Interim Director of Development & Marketing Allison Silverberg, Editor
JOY Program Director & Donor Engagement Coordinator Arianna Avena, Designer
Office Manager Kristina Becker, Editor

Program notes for Pacific Youth Choir selections were written by Dr. Mia Hall Miller.

Listen at allclassical.org or at 89.9FM in Portland
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Those lives were mine to love and cherish,

to guard and guide along life’s way.
Oh God forbid that one should perish

that one alas should go astray. 

Back in the years with all together,
around the place we'd romp and play.

So lonely now I often wonder
oh will they come back home some day.

I'm lonesome for my precious children,
they live so far away

Oh, may they hear my calling,
calling and come back home some day.

I gave my all for my dear children,
their problems still with love I share.

I’d brave life’s storms,
defy the tempest to bring them home from anywhere. 

I lived my life, my love I gave them,
to guide them through this world of strife.

I hope and pray we’ll live together
in that great glad here afterlife.


